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| To him who has never called a dog his friend The full meaning of pure friendship is unknown |
Dear Dogs:—
I have brought together in my library a few of the many proofs that show how true is the affection which many of your masters have for you, and some-time when I can read them to you privately, you will understand more fully the place you hold in our lives. I use the word MASTER only because our language is too poor to express in one word the real relationship which exists between us, we the master, and you the devoted slave and trusted servant, the most joyful of playfellows, and the best of companions, the bravest defender, and the truest friend. I wish I knew the word in your language which expresses all that you are to us. I also wish I knew how much you know, and could learn the many things you would gladly teach us.
You can see what we cannot see.
You can hear sounds we cannot hear.
You interpret signs we cannot read.
You scent the trails we cannot find.
You talk to us with your speaking eyes, and we cannot understand.
You are sometimes cruelly treated, and so are human beings, and sometimes we have to punish you for you are not always good. You have a certain amount of deviltry in your nature which we rather like, for it makes you more human and lovable. Your sins, however, are mostly against the laws we have made for you, not against your own, or those of nature, which are the laws of a higher power than ours—the one who made you.
What glorious times have we enjoyed together tramping or riding through the fields and woods, over the hills and by the streams and through the swamps, or at the sea, on the sands and rocks, or over the salt marshes, with gun or camera or botany box, or with nothing at all! We have shared the best the world can give us, nature's gifts. And returning home, tired and happy, we in the evening, before a bright wood fire, you close by our side or at our feet only so that you can touch us, have lived over what the day has given us. Or sometimes at night before a camp fire with the quiet of the wood sounds all about us, have dreamed of the ducks and the grouse and the partridges, or of rare flowers or a beautiful landscape which the past day has brought, or of what the next day will bring. And perhaps you have dreamed also, a little selfishly (you are only selfish in your dreams) of the rabbits and squirrels and the woodchucks which have been the greatest temptation for you to resist all day long. They must have existed long ago in your garden of Eden.
No matter what our conditions or surroundings in life may be you accept them gladly. King or peasant, palace or hovel, riches or poverty, plenty or starvation, burning sun or ice and snow, if you have once given us your affection, no matter who or what your master may be, you give him all you have to give to the very end—even life itself. It would almost seem that you were created only to serve us, for wherever man has been, even in the far past where history is almost a myth, you have been also, close by his side. Old Egypt, Persia, Greece, and ancient Rome have told of your fidelity and of your devotion.
You know us in many ways as no human being knows us, for every hour of your life you wish to be near, and often you are our most intimate companion and the best friend we have in the world. We talk to you, more than half believing, or trying to believe, that you understand, and I am not sure but that to you alone we always tell the absolute truth, we whisper to you our secrets, we confide to you our hopes and ambitions, we tell you of our successes and our disappointments, and often in deep grief you alone see what we think is weakness to show to the outside world. Whatever happens to us we are sure of one friend, even if the whole world is against us. We trust to you our greatest treasures, our children, and we know with you they are safe.
When you go to the Happy Hunting Ground you are truly and deeply mourned, and the great legacy you leave us is the memory of your loyalty, your devotion, your trust, and memory of the many happy hours and happy days you have given us in your too short life. And when we are obliged to say "the King is dead," we do not complete the old saying "long live the King" for many, many months—and sometimes never.
May we meet again,
Your masters, and
Your FRIENDS.
Note
To The Masters
The blank space on the title cover is designed for a photograph, or any picture, of your own dog.
This collection is composed almost entirely of verses that have been written within the last twenty-five years. I know only too well that I have omitted many poems that the Dogs should hear, but I have not attempted a large anthology, for it has been done several times by far abler hands. I also know you will ask why some of your favorite poems are not found in this collection, but I have selected only a small number, among the many that have appealed to me, for I promised to read only a few to my friends, the Dogs, and I have left many blank half pages on which you can copy your own favorite Dog Poems.
L. N. K.
Note
To those to whom I am indebted
I wish to thank the Authors for their kindness in permitting me to reprint their poems and I also wish to acknowledge the courtesy of the many Publishers who have given me permission to reprint selections from their publications. To many friends I wish to express my obligation for the use of their collections.
L. N. K.
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GEIST'S GRAVE
From Poems by Matthew Arnold
Dramatic and Later Poems
By permission of the Publishers, THE MACMILLAN COMPANY, New York
GEIST'S GRAVE
| FOUR years!—and didst thou stay above The ground, which hides thee now, but four? And all that life, and all that love, Were crowded, Geist! into no more? Only four years those winning ways, Which make me for thy presence yearn, Call'd us to pet thee or to praise, Dear little friend! at every turn? That loving heart, that patient soul, Had they indeed no longer span, To run their course, and reach their goal, And read their homily to man? That liquid, melancholy eye, From whose pathetic, soul-fed springs Seem'd surging the Virgilian cry,[A] The sense of tears in mortal things— That steadfast, mournful strain, consoled By spirits gloriously gay, And temper of heroic mould— What, was four years their whole short day? Yes, only four!—and not the course Of all the centuries yet to come, And not the infinite resource Of Nature, with her countless sum Of figures, with her fulness vast Of new creation evermore, Can ever quite repeat the past, Or just thy little self restore. Stern law of every mortal lot! Which man, proud man, finds hard to bear, And builds himself I know not what Of second life I know not where. But thou, when struck thine hour to go, On us, who stood despondent by, A meek last glance of love didst throw, And humbly lay thee down to die. Yet would we keep thee in our heart— Would fix our favourite on the scene, Nor let thee utterly depart And be as if thou ne'er hadst been. And so there rise these lines of verse On lips that rarely form them now; While to each other we rehearse: Such ways, such arts, such looks hadst thou! We stroke thy broad brown paws again, We bid thee to thy vacant chair, We greet thee by the window-pane, We hear thy scuffle on the stair. We see the flaps of thy large ears Quick raised to ask which way we go; Crossing the frozen lake, appears Thy small black figure on the snow! Nor to us only art thou dear Who mourn thee in thine English home; Thou hast thine absent master's tear, Dropt by the far Australian foam. Thy memory lasts both here and there, And thou shalt live as long as we. And after that—thou dost not care! In us was all the world to thee. Yet, fondly zealous for thy fame, Even to a date beyond our own We strive to carry down thy name, By mounded turf, and graven stone. We lay thee, close within our reach, Here, where the grass is smooth and warm, Between the holly and the beech, Where oft we watch'd thy couchant form, Asleep, yet lending half an ear To travellers on the Portsmouth road;— There build we thee, O guardian dear, Mark'd with a stone, thy last abode! Then some, who through this garden pass, When we too, like thyself, are clay, Shall see thy grave upon the grass, And stop before the stone, and say: People who lived here long ago Did by this stone, it seems, intend To name for future times to know The dachs-hound, Geist, their little friend. |
[A]Sunt lacrimæ rerum!
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| LOWLY the soul that waits At the white, celestial gates, A threshold soul to greet Belovèd feet. Down the streets that are beams of sun Cherubim children run; They welcome it from the wall; Their voices call. But the Warder saith: "Nay, this Is the City of Holy Bliss. What claim canst thou make good To angelhood?" "Joy," answereth it from eyes That are amber ecstasies, Listening, alert, elate, Before the gate. Oh, how the frolic feet On lonely memory beat! What rapture in a run 'Twixt snow and sun! "Nay, brother of the sod, What part hast thou in God? What spirit art thou of?" It answers: "Love," Lifting its head, no less Cajoling a caress, Our winsome collie wraith, Than in glad faith The door will open wide, Or kind voice bid: "Abide, A threshold soul to greet The longed-for feet." Ah, Keeper of the Portal, If Love be not immortal, If Joy be not divine, What prayer is mine? |
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WILHELM
| "NO good thing comes from out of Kaiserland," Says Phyllis; but beside the fire I note One Wilhelm, sleek in tawny gold of coat, Most satin-smooth to the caresser's hand. A velvet mien; an eye of amber, full Of that which keeps the faith with us for life; Lover of meal times; hater of yard-dog strife; Lordly, with silken ears most strokeable. Familiar on the hearth, refuting her, He sits, the antic-pawed, the proven friend, The whimsical, the grave and reverend— Wilhelm the Dachs from out of Hanover. |
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AN OLD DOG
| NOW that no shrill hunting horn Can arouse me at the morn, Deaf I lie the long day through, Dreaming firelight dreams of you; Waiting, patient through it all, Till the greater Huntsman call. If we are, as people say, But the creatures of a day, Let me live, when we must part, A little longer in your heart. You were all the God I knew, I was faithful unto you. |
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| ... "IN life the firmest friend, The first to welcome, foremost to defend, Whose honest heart is still his master's own, Who labours, fights, lives, breathes for him alone." "Near this spot Are deposited the Remains of one Who possessed Beauty without Vanity, Strength without Insolence, Courage without Ferocity, And all the Virtues of Man without his Vices. This Praise, which would be unmeaning Flattery If inscribed over human ashes, Is but a just tribute to the Memory of BOATSWAIN, a Dog, Who was born at Newfoundland, May, 1803, And died at Newstead Abbey, Nov. 18, 1808." |
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MY DOG
| HE'S just plain yellow: no "blue-ribbon" breed. In disposition—well, a trifle gruff Outside his "tried and true." His coat is rough. To bark at night and sleep by day, his creed. Yet, when his soft brown eyes so dumbly plead For one caress from my too-busy hand, I wonder from what far and unknown land Came the true soul, which in his gaze I read. Whence all his loyalty and faithful zeal? Why does he share my joyous mood, and gay? Why mourn with me, when I perchance do mourn? When hunger-pressed, why scorn a bounteous meal That by my side he may pursue his way? Whence came his noble soul, and where its bourn? |
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| IF, through some wondrous miracle of grace, To the Celestial City I might win, And find upon the golden pavement place, The gates of pearl within; In some sweet pausing of the immortal song To which the choiring Seraphim give birth, Should I not for that humbler greeting long Known in the dumb companionships of earth? Friends whom the softest whistle of my call Brought to my side in love that knew no doubt, Would I not seek to cross the jasper wall If haply I might find you there "without"? |
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| HERE lies a little dog who now Asks nothing more of man's goodwill Than the grey stone that tells you how She loved the friends who love her still. |
Sir Walter Scott's translation of Lockhart's
epitaph for "Maida's grave"
| "Beneath the sculptured form which late you wore Sleep soundly Maida, at your master's door." |
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