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DUEL IN BLACK

By JOHN FOSTER WEST

In Luna's shroud-like shadows two men lay waiting

for each other's move, even their guns obscured.

But the dancing space moths weren't fooled.

[Transcriber's Note: This etext was produced from

Planet Stories Winter 1947.

Extensive research did not uncover any evidence that

the U.S. copyright on this publication was renewed.]





Young Ron Crag fused the edge of his claim tag to the metal vein in
the quartzite rock with his heat gun, then with heavy-shod fingers he
tugged at the small copper disk, but it remained firmly in place.

"That makes you owner according to law, Mr. Crag," he murmured. In the
lonely, rugged reaches of Luna's north country a man had to talk to
someone. "A real lode looks like. Richest uranium lode I've seen in
many a Lunar June. Bring me a nice roll if some of those rotten claim
jumpers don't—"

Automatically he grasped the hilt of his gun, loosening it in the
holster. He sauntered toward the catatread, parked near the southern
rim of the small crater, near the mouth of the gorge.

He could see several purple, nebulous space moths fluttering around the
engine of his vehicle. Crag watched them as he approached the machine;
they dipped, fluttered and weaved about the catatread, many of them
wrapping themselves about the warm metal of the engine and eagerly
absorbing any heat present. They reminded Ron Crag more of translucent
amoeba wreathing through the nothingness of space than moths, but some
ancient had dubbed them moths and moths they had remained.

They ranged in size from the area of a man's hand to about three square
feet. He knew two things about them; they could detect the slightest
rise in temperature over a distance of fifty yards, and they did not
like the intense, constant heat of the two-weeks lunar days. They
apparently disappeared into craters and fissures during the hotter part
of the day, and came out after the setting of the sun.

"Good thing my suit and thermocubes are completely insulated," he
muttered, "or there'd probably be about ten thousand of them wrapped
around me, drinking up the heat."

He dropped his hands to the two metal blocks built on to the suit high
on each hip. Those two mechanisms were almost as important as his
oxygen tank. They generated the heat conducted to the material of the
suit and protected him from the 153° C of the lunar nights. Of course,
he could last awhile with only one of the units functioning. A man
got into the habit of checking them during the long nights; his life
depended on them—them and the oxygen tank, and sometimes the gun.



The pale, turquoise disk of Earth rode low in the heavens above the
serrated Alps, towering above him, illuminating the rugged fastnesses
in a sort of aqua glow. Earth, now at full, lighted Luna many times
brighter than a full moon had ever lighted her. But the countless
thousands of shadows cast by lava stalagmites, spires, boulders and
mountain peaks were pits of nothingness. Crag walked into the Stygian
blackness cast by a stalagmite and disappeared as completely as though
swallowed up by a dark hole in the moon's surface. He passed on through
the shadow and reappeared abruptly on the other side. He himself cast
a long, black shadow, more weird because it appeared to be a black pit
sliding over the floor of the crater.

Instinctively Ron Crag crouched as the pencil of flame streaked past
his head. He could not feel the heat through the insulated suit, but he
knew it had missed him by scant inches. He wheeled and darted back into
the shadow he had just quitted, his gun leaping into his hand.

He saw a burly form dart into the shadow of a massive boulder across
the basin from him. He started to snap a beam at it, but held his
fire; the flare would only betray his own position. He could not see
the slightest shape, the slightest trace of movement in the inky
blackness of the other shadow. There was some compensation in knowing
that the ambusher could not see him either. Without air to diffuse the
earthlight, the shadows were sharp and distinct as though no light
existed in all the universe outside their borders.

He glanced in the direction from which his attacker had come. There
in the north edge of the crater, in the mouth of the canyon, another
catatread was parked. It was an old model, battered and eroded by time
and hard usage. Ron Crag thought he recognized the steed; he had seen
it once or twice down south, in the parking area back of the Tycho
terradome. Realizing the identity of his assailant a sudden terror
paralyzed him for a moment, but then it fled, leaving him trembling and
angry.

"Howdy, son," a sarcastic voice drawled into the earphones of his
radarphone. "You shouldn't talk to yo'self about your rich lodes, else
you should be sure your radarphone is cut off, so's pore luckless
critters like me couldn't overhear ye."

Crag bit his lip in anger and shame. The killer had heard his remark,
got a directional fix on his position and—

"Joe Braun?" Crag grated into the transmitter in his helmet, forcing
the quaver out of his voice. "Biggest, dirtiest claim jumper in all
North Luna."

"Nobody ever proved a thing on me," Joe Braun guffawed.

"No! Or you'd be at the bottom of some crater," Crag retorted. "This
time you've slipped."

"Think so, feller? Think you'll be reportin' this?"

Ron's flesh crept. There were few men on Luna who would match flame
with this black-bearded killer. Those luckless ones who had challenged
him were now piled at the bottom of various craters.

Crag stared at the black shadow protecting his adversary, gripping his
gun. But he knew there would be nothing to shoot at unless Braun shot
first, revealing his position. And Joe was no fool even when he faced
a greenhorn from Earth. Crag was at bay here in the concealing shadow,
helpless, trapped, and calling for help was out of the question. The
radarphone would not carry to the nearest terradome.

The catatread! If he could make a dash for the catatread, reach it
and throw a light beam into the shadows he could burn the other to
a crisp with the large, swivel gun. But then a wave of despondency
blacked out his thoughts. It was too far to the vehicle. Even with the
lighter gravity of Luna to hold him back, his space suit was heavy and
cumbersome, and he could never make it before Joe Braun would throw at
least three shots in him. He would be a clay pigeon.

Suddenly he realized the hopelessness of his predicament. He could
never match flame with Joe Braun. Ron Crag knew he did not have a
chance in an open duel with the ruthless killer.

"What'sa matter, son, afraid?" came the taunt through his headset.

"I guess you know what the penalty is for claim jumping?" Crag snapped.
"To say nothing of attempted murder?"

"Shore I do," Joe Braun laughed. "A great big posse'll hunt me down and
toss me into a bottomless crater. That's what happens to claim jumpers
as gets caught. And you'll get a big, fat reward, huh, sonny?"

Ron bit back his answer.

"But you named one o' the charges wrong, son," chided Joe gently. "You
called it attempted murder." He chuckled. "That's one thing ol' Joe
Braun ain't ever gonna be guilty of. Whyn't ya come outa that shadder
an' get it over with?"



Crag did not answer. He looked toward the catatread. There was not a
single rock or spire between it and him to protect him. The cliffs of
the Alps rose sheer and precipitous from the level of the crater floor,
and for most of the distance to the vehicle the very base of the cliffs
was brightly illuminated in the earthlight. But here and there a black
shadow did jut out from the base of the precipice, cast by jagged
peaks, eight thousand feet above the tiny basin. Those shadows formed
an irregular chain of black splotches over the pumice-covered floor
between Crag and the catatread.

Crag wasted no time weighing his chances. Blood beat fiercely in his
temples as he tensed. He darted out into the earthlight, then retreated
back into the same shadow as a livid ribbon of flame streaked by just
in front of his visorport. He knew it was excellent shooting for a
hand-gun at that range. It would take Joe Braun ten seconds to recharge
and readjust the gun, and in that time—

Ron Crag darted out into the earthlight again, and fled for the nearest
shadow a hundred feet away. He ducked into the blackness only split
seconds ahead of another bolt of flame. If Braun only nicked his suit,
his oxygen tank, or his thermocubes it would finish him, and the gunman
was getting his range.

Joe Braun was out in the light now, dashing for the shadow of a spire
nearer Crag's catatread. Ron Crag raised his gun and pressed the trip;
a bolt of flame cleaved space just behind the hurtling shape.

A disappointed oath ricocheted about the close walls of Crag's helmet.
He quickly pressed the charge poles of the gun against the battery
posts in his accessory belt and recharged the gun. He then turned the
range dial to seventy-five yards, leaving the bolt diameter at one
inch. He crouched in the shadow, peering across the intervening area
between himself and his assailant.

"Missed, son!" Joe Braun guffawed. "Want to make it to your catatread,
eh? Well, two can play the same game."

Crag swallowed an angry retort. Despair was again rising in him like a
dense fog.



Joe Braun darted for another shadow, drawing ever closer to Crag's
vehicle. Crag took careful aim, but his hand wavered ever so slightly.
He fired. A streak of flame reached out and nicked—no, it passed just
to the rear of the fleeing man, a little above hip level. He could have
sworn the bolt grazed the man's accessory belt, but no apparent damage
was done. The huge man kept running and ducked into another shadow
nearer the catatread. If Joe Braun made it safely to the machine he
could turn the young prospector's gun on its owner and burn him down
without effort.

The next shadow in the chain was only twenty yards away. Crag covered
the distance in three strides. Another bolt blasted space between his
head and right shoulder. He snapped a bolt back in retaliation. It cut
high and to the left.

Crag glanced frantically at the catatread. It was still too far away
to reach in one dash. He knew he could never make it unless he hugged
the shadows as he had been doing. Several space moths still clung
hungrily to the cooling engine of the machine, but many of them were
flopping and writhing frantically in space above the machine. They had
detected the violent heat from the flame guns in the instant before
their heat was dissipated into space, but that split second was not
long enough for the creatures to locate the origin of the heat. They
seemed frustrated, flopping desperately about in confused circles. Some
of them fluttered into the shadows of the rocks and spires in their
search, and their vaguely radiant network of veins squirmed like purple
wraiths in the Stygian blackness.

Crag's attention was suddenly yanked back to his predicament, when Joe
Braun darted for another shadow. Crag snapped another bolt and missed
again. Either the bandit had plenty of guts or he knew Ron Crag was
really a poor shot. He did not hesitate in his advance from shadow to
shadow toward the catatread. It was a duel to the death, here in the
shadows.

Ron Crag dashed to the next shadow without drawing flame. Apparently
Joe deliberately held his fire, for the lighted area between this one
and the next shadow was much further than Crag could sprint even in ten
seconds. And beyond the next one lay the catatread. He crouched against
the rock cliffs, glancing first toward the vehicle, then back at the
black blot that he knew concealed the killer.

There were only three more spires between Joe Braun and the catatread,
three more shadows, three more short sprints. Once the claim jumper
made the machine Ron Crag knew the duel was over anyway. Maybe his
best chance was to wait here, aim carefully and take a chance on a
lucky hit. But if he missed Braun in the first sprint the man could
make it all the way to the spire nearest the machine before Crag could
recharge. And if he reached that last spire....

Perhaps he'd better run for it, after all, Crag thought desperately.
But he knew with a cold certainty the sure aim of the gunman could not
miss him in the long sprint. Perhaps if he shot in Joe's direction just
after he broke into the earthlight it might divert the killer's aim
enough for a miss. He decided abruptly that it was his only chance.



With trembling fingers he checked the range dials on the gun. His
tongue clung to the roof of a dry mouth. Crag crouched, darted
forward—then halted so abruptly on the very rim of the shadow that he
fell backwards and landed gently on both elbows.

Slowly he got to his feet, his eyes narrowed thoughtfully. Several
space moths were weaving through space toward the shadow of the
pinnacle concealing the bandit. Crag stared, breathing more evenly now.
More and more of the nebulous creatures were rising above the catatread
and moving straight as a plumb line in the wake of the leading moths.

He stared at the inky shadows where he knew the killer lurked. The
first two or three moths had already reached their destination. He
could see their pulsating, irradiant veins curled around some object
that had attracted them. More and more of the creatures floated into
the shadow, disappeared for a moment, and then reappeared for a
moment, and then reappeared as a vague glow, fluttering toward the mass
their companions had already formed.

Ron Crag watched. The killer was apparently oblivious to their
presence. Ron wet dry lips with his tongue, while his fingers slowly
reset the dials on the gun. Range: sixty yards! Diameter of beam: four
inches! Slowly he raised the gun and took careful aim, eight inches to
the right, eighteen inches above the radiant cluster of space moths. If
he was wrong, if he.... It was a gamble and if he was shooting at the
wrong space Joe Braun would get him with the flare of Ron's gun. Even
if he only wounded him, the other would get him.

"Worried, feller—" the harsh voice began.

A coruscating tube of flame leaped at the shadow across the canyon;
for a moment it illuminated the area around the bandit in a brilliant
glare. His taunting voice broke off with an agonized gasp. In the
brief flash Ron Crag saw the man twist erect, his empty hands grasping
heavenward. He took three halting steps and tumbled into full view in
the earthlight. A great, charred hole was burned completely through his
chest, and already the space moths were shifting to the wound, eagerly
absorbing the escaping heat from the suit, and from Joe Braun's body.
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In the brief flash Ron Crag saw the man twist erect.







Ron Crag slowly approached the crumpled form, gun ready. One glance
at the sightless eyes, the bearded face and open mouth behind the
visorport was all he needed to confirm what he already knew. Joe Braun
had jumped his last uranium claim; Joe Braun had pulled his last gun.

He leaned over the body, examining it closely. His gamble had panned
out. One corner of the thermocube on Braun's right hip was fused and
a pinpoint hole was evident. The heat bolt Crag thought struck the
killer's accessory belt had not missed after all.

"I'll be a fork-tailed comet!" Ron Crag breathed. He glanced
affectionately at the squirming, purple creatures. "Thanks, friends,"
he murmured.

Then he set out on shaking legs for the catatread.




*** END OF THE PROJECT GUTENBERG EBOOK DUEL IN BLACK ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.



OEBPS/toc.xhtml

    
      
        		
          DUEL IN BLACK
        


        		
          THE FULL PROJECT GUTENBERG LICENSE
        


      


    
  

OEBPS/3617534243294120148_cover.jpg
.
»
WELLS






OEBPS/3617534243294120148_illus.jpg





